Jeff (0:00): Um, I was born in Toronto, Canada. X . &, FEZVF XD b FhTEENE L,

Interviewer (0:08): Okay. Uh, what was it, uh, what was it like growing up in, uh, the Toronto area? 73
H1FE, O, bry FOIAY TEODIZEARECIE ST ATE N ?

Jeff (0:16): Well, I didn't actually grow up very much in the Toronto area. I moved to a suburb of
Detroit, Michigan, in the United States when I was a pre-kindergarten, and lived there for six years. So
after finishing grade three in elementary school, moved back to Toronto from that point, but, um,
growing up in the United States, especially that part, suburbs of Detroit, which was absolutely
segregated in terms of black and white. The inner city was black; the suburbs were white, and there was
not a colored person anywhere near where [ was living, um, in the whole time that I was there. So I, uh,
moved away from the United States, um, in 1964. So that was just after the assassination of (President
John F.) Kennedy. Um, growing up there, though, was, um, as I recall, great. You know, lots of friends,
a very local community where I lived, and, um, my... All I recall really is just playing a lot. Z 4125, 5
T ey MAVITIEZEARICE IV 72 AT, DHEEICADRNCT AV IO I T
M7 b e A bORIMIGI S L T, £ IIZ6FMEATNE LIz, 22DT, /PNEE 3 FEAEZH
ZTHH ha HCEOtﬂ‘/ 2RV FET, 72720 T AV, FRZT buA ROV TEH - 2kt
H;'% . BALBARRERIZ TA2 20 (R ShTnE LTJQ FLUOEFIZIXRADMEA . &4k
TIFAAMEATWT, %ﬁ&hfwt Gt it <IiE, £ ZicWealiifzm et <, AEA
@i AbWEHEATLEZ, T, 1964 I 7})ﬁ%%hﬁhf# LroETrRxT 4
KRR SNTCEZETTR, Th, HE 2 TOFHRERHR \ﬁfbfméﬁbfifﬁ%
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Interviewer (1:43): Sure. & 9 72 A Cd 43,

Jeff (1:53): You know, that kind of thing. Um, so, uh, yeah, in '64 we moved back to the states. The
story has it from my mother, the reason that we moved back to the states, or to Canada, was so that we
three boys, myself and my two brothers, um, would avoid the draft into the Vietnam War. We were
really much far away from that. I mean, you know, I was only in grade three, and my oldest brother was
in the fifth grade at that time, but she just sort of saw too much writing on the wall in that respect, I
suppose, and, and decided, uh, along with my father, that it was time to return to Canada where we
wouldn't suffer that bit (wouldn’t be drafted to serve in the Vietnam War). X .. TARE L TY, &
LT, £9% 95, 6412, B, EBWETHA, WTHFITRSTCATT, BPLEWEEETIE
BRI LN AT HICR T HEE, BEE 2 Ao (L) OFIE 3 AR, NN LSO #itx
BNDTOTE o7 5 TY, HBRFOLEI BITFMIINIBRE AIRH R LR R0l ATT T E
R, RITELNFEIFELETLIEL, —FLORLTH SFEETLEND, WARDOLRNIZ I W
IFATE ZHWURIZEAM LA EBNET, ENTREMR LT, TARBIZELTITW]T
(R M A E SN TICED) W XTImO S LA TL X 9,

Interviewer (2:40): So you have, you have American citizenship as well? &5 Z & X, 7 AU D
TMRMEL BRI HRATTN?

Jeff (2:48): No, no. Um, I have no American citizenship. Uh, we were, we just were there on, uh, uh,
work... My father on a working visa basically. He had a green card, and you know, we were there under
that pretense. W\ X\ 2, 7 A U DOTRMEITFF> TWERFA, 72, XOMEFED..... FARRIIT
THFEFTHIEL TCWE L, KNT V=0 B —REFFoTWT, £H9WH4H TEIITE
ATV ATT,

Interviewer (3:04): I didn't realize that, uh, that non-Americans could be drafted. 7 A U 7 A U %72 <
THHLINAAREERH T 21X, AV EFHEATLE,



Jeff (3:13): Um, well, my, my mother may have been totally misled in that way... 2 2. &, £ b,
DSERIRBVNARENTZ T2 D0 h LIWEFAD ...

Interviewer (3:14): Right, but at the time... 72 21 &, THHEFT.... .,

Jeff (3:15): But that was her young person thinking. You know, she was, she was just in her 20s at the
time, so I guess, you know, she was concerned about that as a possibility. And, uh, I guess she probably
didn't see the United States as the land of the free, actually, you know, as it's known. So back to, uh,
Canada, entering into the fourth grade of elementary school and, yeah, I lived essentially outside of
Toronto, the metropolitan area of Toronto, after that. Um, we lived in a town—then a town—to the east
of Toronto called Whitby, and it was a quaint little town. They still had, you know, every summer the
county town carnival and these kinds of things that small towns in Canada tended towards. &£ &, V>
RO DEZXESTATL X D4, Y, RHIEL 20T L7a b, AREMEE L TLELE - 72
ATEEEWET, 2, RRET AV 02 %2, I<Ebh2 L 57% THHOE] L3z
TWRP2TeDb LIVEY AL, TARDIT TATHIZRY . NEEAFEITR-> T, £0d
DITEARMIC ey FORWHTEOIMNAfEATWE LTz, by hoFRAICH DT v hE—
EVVH L YERIE THT ) LS X D RBUED & ZAIEATWEATT R, dETHE /N
A CTLIe&, B FHDO/NIRBRITICELS HDE D7, BEOEOHMG 1 —= Vb E72
B/ CuvE Lizda,

Interviewer (4:12): Okay. Would you say that, uh, you know, your junior high school, high school
experience was, uh, was a happy experience, or how would you describe it? 72 51F £, HFE0E IR

RIT LT EFRAETN? The b, EARFAERNRIE ST LRV IRY £9702

Jeff (4:21): Oh, um, yeah, uh, well, uh, happy would probably not be the way I explain it. It was happy.
b, D, 22&, b, BLhoTehbEbNLE, LroliEIRIUIRDLND LILE
Hh, LS TEDIFHENTTIT E,

Interviewer (4:30): Sure. © 9 Td X1,

Jeff (4:31): Uh, I had a great group of friends, especially starting from the end of junior high school and,
uh, pretty much up through high school in the Whitby area. Um, it was, uh, I think we, we still talk now.
We still meet each other on, uh, from time to time. Not frequently enough, but, um, we sort of, uh,
would look back at our time then and say that we were searching. And that's probably the point that
really defined our existence at that time is just searching for, for something. An alternative, you know, to
what life was being presented as. And, um, we did it in many different ways as many people did at that
time, and, uh... Yeah. 2 2. FEO LWAKA TN —TIZEHFEFNLTWE Lz, FRZH20&DD
EH D, Vg v PE—HIROEKIZHES TWeRHIZIZFE AT o LT Lz, 4T
BERD GoTWET L, WA ESTLV B LET, +oRBELEIESAEEAN, FEbIX
HRFOZ L 2RV K- T, HOEIIMNE HRL Tz o> TESEEFATYT, Thlx
RN, BREOELELOFEL —FE LSRR L TWDLFEL L BWES, 2RO T bMhzaiBuK
DTN, RSN TWDANELITES , BIOEIRE (AT 47) OXHkebori,
BREDL L DEENZE I L I, b baxr R AHETENERBEL TWE L, %
Ao

Interviewer (5:27): Well, that, that, that period of time has always been explained to me as being sort of
a, a period of counterculture. 72 51X &, ZORRIEX, Wbwpd v 72— /1F +— (KL
1) OFRRIZ-72 L, RUTT - LTV ET,

Jeff (5:36): Yeah. 2 2., % 5 T,

Interviewer (5:44): Uh, what was that your experience? & 7272 HH TN A MRE I E L= ?



Jeff (5:44): Absolutely, oh yeah. Um, probably my experience of that... Well, I can, do you want an
anecdote about that? £ S ITZDEAY | KUWVMTIREE L £ Lo K, FEofkire LTid..... <95 TH

., fINZENICET S5 Y — R THiELEL L I
Interviewer (5:49): If you’re comfortable. 7% L 3 2 7215 UL, €0,

Jeff (5:50): I can, I can throw things your way, that way. Um, 1 had a, um, a history teacher in high
school, uh, his name was Jim Hutchings, and, uh, he was a very unusual person as a teacher and
probably as an individual. WA WABEEL TEXAHZ N0 3L, EROKFOIEL DA T,
VU ey F T ALV APWZATY, Hhii LTh, —ADAMELTH, TI<£LD
ST NT LTz,

Interviewer (6:08): Okay. 72 5 1% £,

Jeff (6:16): He heard that my friends and I were interested in counterculture and, and looking for
cultural alternatives and that sort of thing, and so he arranged a meeting between three of us and what he
called “cultural revolutionaries.” And these people were... They were probably in their late 20s or early
30s or something. They came to his house, we went to his house, and we were just, you know, talking,
uh, different things at that time. But they belonged to, um, gee, I forget the organization, but it, it was
not a mainstream organization of any sort. Uh, in fact, they were probably on, uh, a list, uh, in some
police station somewhere, you know, of that kind of thing. Uh, I think of the name that comes to mind is
the Weather Underground (An American Marxist militant organization active from 1969 until 1977). 4¢
BiE BRIEBD T N—=T N H T o F =TT =LA 7 E R 2 R L TV D D& &
JTT EL3ANE, BENRE I LTAD [EMFELL] Lot EtyT 17 LT
TehTT, EDONTZBIE. TS 20 R0 30 RATPELS D iEofe E BnEd, EAEDFE
WZEODRT, OB ZEI T T, YRWAARZ L H MR LT AT, THH LI,
AR L, MREOAFNTENTLENE LA, IRLTEROMBERANPTIIH Y FHEATL
Teo HBEDLZ A, ETMOEREZEDOY A MIH - TWDH XD, £ OV ) @idh7Z 7z
FPTYT, BOErsSAi LU, va— 7 ¥ =777 K (1969 Fr 5 1977 £ %
TIHREN L7277 AV o~ 7 2 EHRBRBIURER) T,

Interviewer (7:24): Okay. = 9 72> 7= A CT91a,

Jeff (7:25): Now they were a very militant, uh, group at the time. 24 #5 (%7372 W REJIRD 7 V—7"C
L7,

Interviewer (7:28): So would this, this would be sort of left-leaning? & VY9 Z L%, Wbp HE]R
RDTN—T"TF )2

Jeff (7:32): Oh yeah. Yes, very much so. Uh, so that was a kind, the kind of atmosphere that we had. I
recall, um, when I was in the 11th grade, um, our school was expanded. They added many more
classrooms and a new library, and as part of the new library foundation, they asked students if they
would like to request some books to come into the library. X 2., £ IZ, bDOT I EHFY TL
7o BELDEVIITZARTFHINH Y £ LR, BATHWDHOIE, EREK2HF4E (1145
) OWF, FROWENRH ST ATT, HENPTS SAHIT, FrLHEELTEE L,
ZOFRRI ST, MEBRICANTELWAZAEENOEELLATT L,

Interviewer (8:06): Okay. |X&,

Jeff (8:06): Now we saw this as, "Oh yes, we have books we wanted to get in there." £ 5 (%X L L &
Toe AULTHELWIEWARDRH L ZE | - THWE LT,

Interviewer (8:08): Right, right. 72 21F &, 72 51F L,



Jeff (8:09): And we, not thinking at all that the administration of the school would actually okay any of
these books, but I do remember requesting, uh, the book, um, Revolution for the Hell of It by Abbie
Hoffman. And they got it! They put it in the library, and this book was full of instructions on how to
build bombs and things like that, you know, which I'm sure they didn't look at what the book was about,
right? But, uh, yeah, it was that kind of time for us. AN Z AR EZ AR Y IZFFR[T 572 A T

SIESBLHEE S TR ATTA, 7T E— -« R 7~2® [Revolution for the Hell of It (5
SFA, HEHTE) ] EVWOAREV VAR LTZDE LS BEXTVWET, £9L7H, HTL
NIZATET R RESIZENNE Lz, ZOKRIITIEERDOIED T57 & 3 Fflin 2> T
AT E, FRANINEEZHER L2 >7cATLE IR, Th, RYIZEI W IRFTE-T
AT, FEEBIZE > TIE

Interviewer (8:46): Oh, okay. And you also, uh, you also have a musical background as well. &, 72
HIZE, ENrD, BEONy 7 7T 0 REEBRLRATT L,

Jeff (8:46): Ohyeah. 2 2. Y T k.

Interviewer (8:46): Can you talk about that a little bit? =D Z & IZDOW T LEBEE LW ZIT 4
2

Jeff (8:55): Sure. Um, well, my musical life, uh, as it is, as it was, probably started when I was seven
years old and my father, um, played the Scottish great pipes (bagpipes). And my parents felt that it was
important for we kids to have some kind of musical training, as young kids. \\\W""C9 &, % 95 T
n, EOBENEDHEVIX, LS THEORTT, KNP ATy hT U RO L—h « 3o
7T (RNTRAT) ZRNTWCATT &, ZRTEBIE, ko 5 I EROEE %
SEDLZENRFELEEZTWNE L,

Interviewer (9:19): Sure, as parents often do. X 2., B2 O L<BEZXDH T & T4,

Jeff (9:19): They often do. Uh, they, took—I recall this bit—they took us, this was still in Detroit, so
they took us to a local music conservatory where they offered a kind of aptitude test, musical aptitude
tests. And, um, my aptitude test came back saying I should study the piano. L < H Y £3 L, ®Z
TWDHATENR, £ET buA MIWZE, HOTOEZEFRITEILTIT LT, B E O] @F’\
BEOEOIRLDOZZFSELNIZATYT, £9 LEb, BOBEMEREOHRRIL T/ 2H
NE] EHFELL

Interviewer (9:43): Interesting. HLERZE T34,

Jeff (9:43): Yeah, which I thought was great. [ was really, you know, wanted to do that. Uh, we didn't
have a piano and, um... 2 2., FEHEINITNWR EB ST, #2300 2o ATT, ThH,
FICET I e T o

Interviewer (9:50): What you had was a set of great pipes? F\Z & > 7= DIF /N T /3, T 1257,
&2

Jeff (10:00): No, no. Well, I'll get back to that. I’'m leading into that story in a moment, but, um, uh, my
parents couldn't afford a piano at the time, so, uh, they decided, "Okay, you should learn the accordion
because it has a keyboard and follows certain theoretic principles that pianos do." So, um, I took maybe
two lessons and then said, "I'm not doing that anymore," you know. "I don't want to play the accordion."
WAWR, £, TOFHIIFRTRERY £9, BrorEXTDOZEY = RNIIORNBDHEIAHRAT
T, YR, WBUIIET ) EE I RN R0 ATT, TRT LKL, Ta—T 4%
B, @#ELHL L, 7 7 LRL L EXREGROFANIE SN TND G L)
oIV ELE, TAT2EEFE Ly A 22T EATER, 6960, 7a—7 4
TR ATHE 2] o TE27ATT,



Interviewer (10:33): Which in retrospect was a very, very wise choice. 5z ¥ iXiUE, i d o
T BEWVERT LIz,

Jeff (10:32): Well, yeah, I'm, I, I don't even think of where it may have led after that, you know, it... But
anyway, um, I didn't do that. And my parents, you know, bought me a small guitar, and I tried that, and
it was frustrating as hell because I couldn't, you know, play anything on it. You know, guitars, you, you
can make sound but you can't make pleasant sound, right? £&. % 9 T79 4, b LT TW\W=bHE
IO TWENEg b DEEH A, LI, Ta—TFT 4 FEFROE L, T BB/
SRFH—ZHo T NTDOTHE L TAZZATT R, BRMLEITR T, bOTIA7
AT LELE, ¥FX—oT, HEHTZLIEITETH, DHIWFIZTL20EF#ELVER N
T

Interviewer (11:03): I completely understand what you are saying. 35> L 5 Z &, FEFIZ L5
ARRIIE S

Jeff (11:03): Yeah. So, um, then my dad just said, "Hey, would you like to learn to play the bagpipes? I
can teach you." 2. X, CILT, SEITHAN [, NT A TORE FF2E S THRNDN?
BERAZLTRDL] EE->TEILATY,

Interviewer (11:11): Oh, okay. H &, 72 51% L,

Jeff (11:11): And i said, "Sure." Okay, so he, uh, got me a chanter, which is just the practice aspect of
the bagpipes. It's not the bag and the drones and everything; it's just a blowing part and a finger part that
makes sound. And, uh, he started teaching me, you know, the fundamentals of it and realized that I soon
was able to do it. You know, I could read music, I could, um, play the tunes, I had fairly good fingering
with it and that kind of thing. So he then decided I needed to get a real teacher. Z41L T W\ J | L&
AFELI, TLEOBERNTF Y o F—e s, NI TOMEMOEEZINIZATT, &

(RN 7)) RFE L HTE (Fe—2) PMIVTWLEED SO TIEARLS T, BE2REiAL
Wy EHRIANOLHTETO, EEHTEOETOEDTT, ENTEARAZHALTHLHLWEDTZA
TTR, ERT I AZ—LTDZ R THIIKRDONWTCATT, BRI LFOE LIZL,
thHRT T, FRENE 2R EFTLENLRR, TRT, FIITAMOSAENRLE L BARIT
Hr L7zl T,

Interviewer (11:51): Oh, okay. Z 9 72> 72 A Td 4,

Jeff (11:51): So he found the best teacher he could find in the Detroit area, a guy named Walter Rose. A
very, very strict music teacher. He was an old crotchety guy talking in a thick Scottish brogue that would
sit on the chair in front of you and you play, and when you make a mistake, he had a fork and he'd whap
you on the fingers with the fork. You know, to train you... The Pavlov, reverse Pavlovian approach to
learning music. But anyway, um... I went through that there and followed through with bagpipes until I
was probably 14 and just felt it was not a very cool instrument at that point, you know, when
everybody's strumming guitars and, and singing Neil Young songs, uh, I didn't really fit into that scheme
of things. So I sort of strummed along on guitar with my friends a little bit, but too many guitars, you
know, were going on at that time. And so I was really into a progressive rock group called Jethro Tull.
And the... Led by a guy named Ian Anderson who is a flute player. And one of the only flute players
playing rock music that, you know, you may have ever heard. There were a few, but anyway, he was
really inspiring. So I decided, "Okay, i want to play the flute." So, uh, I went then to my industrial arts
teacher at high school, or junior high school, who I heard played the flute and taught the flute, and asked
him to teach me. So he took me on and I started learning a classical repertoire on flute. I did that for a
few years and then, let's see, when I was around 18, um, I discovered jazz and it just sort of took me
over. It blew me away. And right there I had to switch from flute as a main instrument to saxophone, and
especially soprano saxophone. So I went out and got a soprano saxophone and, uh, I was playing in a
band at that time. We were playing essentially fusion, progressive rock, original music, and, um, for
which I used saxophone, soprano saxophone. Um, that went on until I turned 30 and moved to Japan. &
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Interviewer (14:32): Okay. Well, let's talk about that. Uh, what made you move to Japan? 72 % (% £,
T, ZOFEHENETIZS WV, HRASBELLLE o FIIfI7Z 27D T2 ?

Jeff (14:40): Yeah. Well, um, I was, uh, dissatisfied with my life in Canada basically. And I had written
a letter to a friend who was living in Japan at the time, and she was teaching English here in Kumamoto.
And I wasn't, you know, suggesting that [ wanted to go to Japan. That never crossed my mind in a
million years. I'd never thought about that, but just, I was basically complaining about everything that
was wrong in my life. And, uh, so she wrote back. This, of course, was pre-Internet, so we're talking
snail mail here and, you know, weeks fall in between communications and that kind of stuff. But she
wrote back and she said, "Look, if you guys..." | was married differently at that time and, and had two
small kids. And she said, "If you guys can make a decision and get over to here in Japan within two
months, I have two friends who are returning to the States who would be willing to pass their private
teaching work on to you if you want to do it." And she said, "I'll organize a place for you to live. I'll, you
know, I'll get things together for you coming here, right, and, um, just come." So we, uh, quickly
decided... It was not much of a decision, it was easy to decide, "Yes, we'll do it." So over the next few
weeks we had yard sales every weekend and sold everything we had. Managed to scrape up, and I mean
scrape up, just enough money to buy airplane tickets to Japan [Laughter]. 2. 2., F &, FEARMITITA
FHTOAETEICRRMD D -T2 A TT, ZHTHR, ARIMEATWEKNCFREFEZEL
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T, FFo T bDEFTNTHEVIANE LT, £ LT, AYIIXFEY NEEDT, HA~D
MEHRZH S ONRLo LD, FUXFVOBEEMENPHNELZATY K],

Interviewer (16:37): These are one-way (tickets)? UL EUIZF T2

Jeff (16:39): No, you had to buy two-way at that time because I was coming on a visitor visa. V 2., 4
RHIBOL B EHIHE) TOAEE 7O T, HEMEFRLZ DR TIUIR SR >TAT
B

Interviewer (16:46): Right, right. H&. < 9 T,

Jeff (16:47): So, um, just enough to get here. And, uh, uh, we, you know, once we got that together, I
said my farewells to people. Uh, I was anticipating coming to Japan for a year. I thought, "Yeah, maybe
a year is enough to, you know, get a sense of how things are." Um, we found out that's not the case. You
can't really, you know, discover enough about a place in a year to decide whether you want to live there
a long time or not. So anyway, we found ourselves here in Kumamoto in 1986, September 3rd. So we're

coming up on my 35th anniversary. 7275, RYIZK LT TH MR T LT, MEresr T
LT, AIZBINZETE Lz, YU 1THELS OWVWHARICHET 2250607 -72ATY, %
H., 1 FELHIIE, EAREZANFHLANONDDTEAH ] EE-T, TH, EEIZZAZ
TV WNWE SN D LT, 1HFEIE-BTIE, 2oLz L2312 imoT, £
B FEATEOLEIDEHTHZERATERETEEEA, TARDIT T, [BDTIE
1986 0 9 A 3 HIZ, ZZRERIZCoTERTWELE, b, b7 C35EEELIZS
L2722 £,

Interviewer (17:29): Wow. Uh, so before coming to Japan, did you have any, uh, any knowledge of the
country at all? L&, TIL, AARIZRDANEL. ZOEIZOWTORGEII )& >T2DTT 9 ?

Jeff (17:37): No, absolutely nothing. \ W\ 2, &Mt H Y THATLZ,
Interviewer (17:37): Oh, okay. H&. % 9 T3>,

Jeff (17:46): 1, I, | have a, uh, an image that sticks in my head that was, um, a very strange image, but it
was one that I had of Japan prior to coming here, and that was of a kimono-clad man riding a (on)
horseback, holding a Sony Walkman. Right, that was it. So, and... Well, It wasn't too far from that,
actually. FEOFEDHIZT 5 LS TNDA A—TRH > T, TIL AW A A—TRATT
M. RDHHENZH AL LXTL“C?F'P] WTWeDIX TEMEETLIVRBIZEY, Y =—DUr—T <
ZFFoTWNWD | EWORTLEE, ABIZENLE T, ThH...... Fh, FRIORTHAREL, e
ZATRIZELS DT TH W o T ATT T Eha,

Interviewer (18:10): Not so many, yeah, not riding the horses... Maybe eating it. F5{Z133E 572\ T
&L BXL5F IS0 b LivEdA (5K

Jeff (18:13): Not riding a horse. .. Eating it. Yeah [Laughter]. JBIZIZE S I, D, £9H TT A
[%] .

Interviewer (18:18): So when you arrived, there must have been, uh, some things that that surprised
you. Uh, what was your initial impression? Tl&, E7&F L7zFf, Wl LbdHoleme HnE
o MPIOHIGULE S TLIEM?

Jeff (18:27): The very first... Well, my initial impression on coming into Fukuoka International Airport
was neon [Laughter]. Just masses of neon signs, you know, shining down on you. But the next thing, the
thing that impressed me most was bamboo. I had never seen bamboo before growing naturally. And of
course, coming into, driving from Fukuoka, coming into Kumamoto, suddenly you're... It's all over the



place, it's everywhere, and it was really impressive to me. —&F A, ..... Z 9 T, i E R
PRIZPE D S TZRF O —FGHT, XA TLz [R] . bOTIWVEDORF YA VB, ko
HEEVES L IITHNTNT, THZORIZ, —FHRIIE-T-DIITTLEE, TRETHR
IZAEZ TS E RTI 2 LR ol ATT, @ADL FETREAIZAN D EP T, 22R.....5
LIHIZ, Wed & ZAPEZTNT, ZANRGITHRIRESG T LT,

Interviewer (19:01): So the, the, the color of the bamboo? & D, MDA TF 7> ?
Jeff (19:01): Yeah. X %,

Interviewer (19:01): The differences between a bamboo forest and maybe a forest that you had
encountered previously? ZANE CHIZL TE 7 &, MHREDENTL X 900 °?

Jeff (19:09): Trees of different kinds... Yeah, yeah. All of those things. Um, you know, i, i quickly
came to the understanding that at least Kyushu must be held together by bamboo rhizomes because, you
know, other, if it weren't for the bamboo, it would probably be millions of islands or something. DA
ZEDENED.LLLZZ, TITT, TOTATTTR, O, FICIHIEI LKy =
Lick, M E&bMEn s B, Mot (R) IZLo T2l oREEooshTn
DITENRD, b UMD b, (fETSD/NSREBITATNTIIRHLTLEL>TND
591 »7C

Interviewer (19:26): Well, they have a very, uh, complex root system, does bamboo. #E2MZ, 7T DOHR
DY AT NIIEF I EHETHRE T b,

Jeff (19:26): Yeah. Yeah. 2 2. AKHIZ,

Interviewer (19:33): Oh, okay. Well, uh, can you talk a little bit about some of the, uh, initial
challenges of, uh, adjusting to life in Kumamoto, uh, especially with, with two small children in tow? 72
DT L, T, BBATOAGICEN D ETORIIOEFICONTD LB LW 2T £
Frlo, DS itad 2 NERTOAEETT NG,

Jeff (19:41): Yeah, um, well, the... It, it probably has to do with my character, but, um, I didn't really
fret small stuff. I mean, I sort of tended to look at pretty big pictures of things and, um, I didn't really see
major challenges in front of me. I saw a lot of opportunities, all kinds of them, but not a lot of real
challenges. However, um, you know, when I came to Japan, I, I didn't immediately embark on learning
how to speak Japanese. X .. % 9 Td4...... FhH, EOMKLH L0 LitERE A, HMid
WIZEIEFHEVRIT LRSI A TR ATY, WFain/a KRB M6~ T, HOH
WCRERAMNH L LITHEVENEEALTLEL, IE<SADTF Y2, &V LH LW DI
FRAFE LN, REDEWRTOEIT LV DIFZARITE LR 72ATT, 1272, AARIC
KTT ICHARFEOWIBREEOTZDIT TIEHY FHATLE,

Interviewer (20:30): Sure. & 9 72> 72 A T9 43,

Jeff (20:30): Um, that wasn't an interest to me at all. And aside from that, immediately upon coming
here and, and getting into my house—we had a whole house to live in—um, suddenly Japanese people
started coming to my place. And they could speak English a little bit and, you know, their reason was
probably to exercise their English a bit, get a chance to speak. But the... Some of them also realized
that, you know, I'm coming into here with a young family and I don't... I probably need help here and
there with things, and those people stepped in and stepped up and, and were there to help with
everything. 24 HFX H ARGEIC R BIRA 2o 72 ATT, TS, 2 2R T FxE 2 TE
FIRO TR, IREDPHARAND NTZHRRREDFHIIR > TRL LI > ATT L, S
A LSEEDNEERE T, BE LS HEFEOME LW o0y, FETHEEZRO TR TV A L BunE



T THHITE, EREWEEZENLTBEL TEENY T, LI L TEMITALELEA
I ERAONT, BHOEATFEEZZELMA, AN METHIT TINDALLLBINE LT,

Interviewer (21:15): Okay. 72 5 1% &,

Jeff (21:25): So I'm completely blessed from that point of view. You know, I, I didn't have to struggle
through very much when I came here. And because of the time, 1986, there were very few, uh, foreign
people here that [ was aware of. And basically, when I moved in, uh, the friend that was here organized
a welcome party at my house, uh, at which pretty much every foreign person in Kumamoto came to and
[ met them all at that time. T3 205, EORICBWTIIASIZEEN TWE L, 2 ZI2RTH
O, REREHFEZLTHVIRETLLENS Ko LiFTEALEHY FEATLE, ThIZ,
1986 & WO b o> T, BEBHDIRY HOTOAENIZ T BT L, FERGl -8l
TERLE, BIDWTEZORAPEORE T 2 VI LX—T 4 —ZHWTSNIZATT R, £
CICHEARIZWDIZIET X TONEAREEZ - T, TORHIER LMV E D ZENTEELL,

Interviewer (21:56): Okay. = 9 72> 72 A T3 12,

Jeff (21:56): Interestingly, there are still some of them here. [ HWVZ &2, ZOHIZIZATHL I Z
(EATOVDADBND AT X,

Interviewer (22:03): Is that right? A2 T4 7>
Jeff (22:04): Yeah. X %,

Interviewer (22:06): Oh okay. Now you mentioned that, uh, you weren't interested in the Japanese
language, but that's not true about the culture. 72 51X £, JElF & B ARGHICIZEBRN o7 L B -
LWk L7, iz oW Tidn T L,

Jeff (22:10): Oh, no. No, no, I was completely interested in the culture. [ mean, if anything was strange,
it was the culture, to me. And it's still... Certain aspects of it, though I'm more comfortable with them,
remain that way. Certain things that are very difficult to understand still, but, um... \W\\Z 2., & A TH
R, AT b OF TS ERRH Y L, RIZL > TNE D bab THEANSTZDN, £
DIXATE ST A TT NG, ZTLTEAUTASTSH. ... TEWSEN O E <IZ72R 0 £ LR, M
EOOLTLOK LI bHY E£T, ATHEBETLIONETHEHELWZ LN 2HY F
ERE

Interviewer (22:33): Can you give an example? ffil 2 (X EA 2 Z & TT 0 ?

Jeff (22:33): Oh, sure. This is one that I encountered immediately upon coming here and had it
explained to me, uh, the, the whole cultural communicative concept of fatemae and honne. It just was...
I could never grasp it. You know, what... When is somebody actually telling you something truthfully,
or when are they skirting around it to be polite, and, you know, this kind of stuff? And then the whole
idea of a polite lexicon. I mean, that was beyond me because, yeah... H&H, L HAATT, T IR
T CICEE LT, AL RODONTZZ ERATTR, TR & [RE tn)iala=y
— ¥ a IBT LR TY, ZhnE S LTh...... Hfg CExEHATLE, HEND
OARYDZ L zZZF->TNHD0, HDHNFWOIEEL S FHDICAELIEISONLTND
D, ZINSZ ETT, ZTND, BEEOEKREHR TR, HIIFEOFITITAXETEA
TL7,

Interviewer (23:14): keigo and sonkeigo. WiRECEAKGE T 42,

Jeff (23:14): Yeah, because, um, you know, especially older people who met me, they would always
speak that way to me, and I didn't have a clue what they were talking about. X X, FFIZHEICE 9 HAC



DOIFTEHBIE, WOBZINIFELHFZEINIDOT, EHIIMEZELNTWEDONESEY 450
FHATL,

Interviewer (23:22): Oh, no. Z U KETL -4,

Jeff (23:22): You know? And I at times I had to say, "Please speak plainly, I can understand," you
know. 30 FT 2 IEbIFL TEINEFBEOSETH L TS EIW, TOHNEFTEET
MH] LEDRITNERY FEATL,

Interviewer (23:29): Right, right. 72 21E &, % 9 TH 12,

Jeff (23:29): Yeah. So those... I mean, those things were somewhat problematic, but not hugely. Yeah.
RZo TEMBEINIDIF.... . ZPVORMBEICITRD E LN, ZTETRERET LV DI
TIEHY FEATLER,

Interviewer (23:38): Okay. Well, you, you've made a career as a, as a musician here in Kumamoto. Uh,
can you talk about how you first got involved with, uh, Japanese music? 72 51E &, ST, HR7lE
ZIRERTIa— Vv r e LToFy YT EFENTIONE L, HARDER L RIS
STZZESMITIZONWTEBEHE LW T ET0?

Jeff (23:46): Sure. Um, well, it's not a very romantic story. Um, I was in a position where I had decided
that I wanted to stay in Kumamoto—my wife and [-—and we had to figure out how to do that legally,
you know. Because we were only here on a tourist visa, which we had already extended one time, so that
was kind of the limit of doing that in those days. Um, it... Getting a visa that allowed you to work,
which was a working visa, um, was extremely difficult in those days. I mean, finding an employer that
would, you know, support you in that way. \WWTF L, b, TARIIR~Y T v 7 R5ETlER
WATT T EH, GiF, L EITRARICIHIE LT 2V EROTWT, ErThiEThaAik
FICEB TE D 0ZZRITIUT R SRV T Lz, BEEF TAEL T, §CIC—EIER L
TWZD T, YRFHIENNRATZ -T2 ATE, 2, YRHIES 720D e, DF Vi e
FEREGT 2013 CTRET Lz, £IX°>THR— ML T NDEHAEEROTF DMK
PINZHE L D o T AT,

Interviewer (24:43): Act as a guarantor. & JLIRAEAIZ72 > TSI D L 9 72 AT 4a,

Jeff (24:44): Really, really tough. So, um, I didn't have the time to try to, sort of, work that out, so I
looked at other ways to get around that, and one of them was a cultural visa. And so I realized I could
get a cultural visa which would at least extend our stay a couple of years more. Um, the, uh, I thought
about what I could do culturally here, and there were some things that you could do. Um, they had to do
with studying some cultural aspect of traditional Japan, like tea ceremony or probably shodo or, you
know, those kinds of things, which didn't really interest me very much. But I thought, "Well, I'm
interested in music. I've had, you know, music background, and, uh, I would like to find out about
Japanese traditional music. If I can do that, that would be great." So in telling that story to one of my, uh,
acquaintances at the time, they suggested, "Why don't you learn the Japanese shakuhachi?" I never heard
of shakuhachi at that point. I had no idea what it was, but they said, "Well, it's a traditional bamboo
flute." And I thought, "Great! Flute—I play flute. That's perfect. That's right up my alley." So his... This
person's father was studying shakuhachi, and the father, he introduced me to the father, and the father
played a little bit. And I thought, “Um, yeah, that looks kind of interesting." And then the father decided,
well, maybe he needed to introduce me to his teacher. So okay, that was the inroad to finding a teacher.
I, you know, I had no idea about the expanse of shakuhachi in terms of schools and all that kind of stuff
at the time. But, um, I got introduced to his teacher. His teacher played a bit for me; uh, completely blew
me away. It was just, you know, it wasn't what the other guy played. It was really... There was a lot of
depth to it as [, uh, discovered. And I asked, then, the teacher if he would take me as a student through
an interpreter, because I couldn't do it in Japanese at the time. The man, the teacher, was probably in his
60s, and, uh, he had no interest in teaching a foreigner. He didn't think he could do it, you know, first of



all. But his son, who was just 29 at the time and had been playing shakuhachi his whole life, and was
very steeped in the whole, you know, aspect of, of making shakuhachis and, and, you know, all of that,
that's involved in that as well as playing. Uh, he said to his son, "You take him. He will be your first
student." So, uh, his son accepted me as his first student, and I'm still his student 35 years later. A4 (Z
L)oo TT, D, FNERRTHZDICHL I HEIX ARG < T, BloHkE
WLIZEZA ATEEWVWTON IHMUEBHEY ] TLz, kb, el tbb L 2, 345
IIELZ LR TE L LRADOWZATYT, £ T, 22 TCEMIZMBTE L 0E2E XD TT
B BRI 20 H D F L, BF (FE) °. BEOLLFHLE Vo2, [t AARD
feEFSEZETLEN, EEFITIOEVHENHEEEEATLEL, TH, fFTL, EiIE
HICHER DD L, BHRONy 7 7T 00 Fbdbd, HRDGHREREIZOWTENZOxE L
RN LS ATY, YiF, MY EVNDO—NIZZDFFEZ Leb, THARORNZE T
B2 EREINE L, TORETIIRNZATHEHW Z EbHV FHATLEEL, £
M7 DL 3D FRHATLED, #5613 TEHRDOEM 2T 7 v— 2Kk L HZ
T NFELE, ZREBWT [FEEL LW 70— e b ELR D, 8RR, £ 3
IRtz 2] oA TT, ZOMYEVORBNRINEE>TWT, IRRBZHN L
TNT, TOBRIANPDLLRNTRETINE LT, ENERT 9 —A, R mE
o7 LRWELE, 29 LED, ZOBRIAD TBHOEAEITHRI LIz TN W) &
WO Z BTy ENDIEAEERDTAHTFERNVICR0 F Lic, YERHITIRD E D Lo, RN
OHFRR EIUTEIEND, RATZ S MY FHATLE, T, oL rSh
T, ZORAEDEDIZDIZTD LEHEL TSN ATT ... SERICERSNE L, EIFED
FTRRNeD T2 T LI, ENBRALIEL T, 22X DEVELNH ST AT
T, TNTHERZBEL T, TOLRECHFICLTLSEIWEHHEAE Lz, YL HAGENGEE
FRATLELG, FAEITERF 60 HEWVWT, SAEAZHZLIRUTES HY FHATLE,
ZTHLZELHDICHZAOND LT S>TWaho7mATLE 28, TH, URFELE 2977
WDORBTSAE, AFENTOLT > ERNEZRNTNT, RINOEWENSLEHEBIZEDL ST XT
DI LIRS BLTNE LTz, £ THRATEFIAIC TBRIPEEZ X RS0, 03 F6H
DEADOE 172 L EFE-T2ATY, £ LTEFIADBEEZEYOE L LTZITFANLT
T, 3574 T, FIIEDHFRATT,

Interviewer (28:09): Wow, to this day? o&%. 4 TH TT N ?

Jeff (28:19): To this day. Yeah. (Camera stops and then restarts) 5 CH CT9, 2 X, (BWATN—
ek L. FaREh 4 %)

Interviewer (28:19): Okay. So—oh, sorry. You can have a drink. 72 513 &, Tld—b., TAFH
oo BKEE DL,

Jeff (28:22): No, no. W\ 2., KLFK T,

Interviewer (28:23): Uh, yeah, so, uh, you know, when we talk about, uh, your, uh, your relationship
with shakuhachi, you're not just somebody who has learned shakuhachi. In many ways you are one of
the preeminent shakuhachi players in Kumamoto and in Japan. And in fact, you were the, uh, the
Kumamoto representative, uh, to, uh, I believe it was an international, uh, event? X X., ZiL T, H722
TEBRRNEEDE IS TERENEWVIFETT R, BHIZRNZFALIEITOANTIIHY £
FAL, Z<OEKRT, HRITITHER, WOHAZART LHELIZRNEZEO—ANTT,
FERZ, BEERZRA X MIEAREF L LTSMENTZ b HDHE 9 TT i,

Jeff (28:51): Oh, yeah. Um, well, the fact that I'm, uh, not Japanese, uh, sort of immediately cast me
into an odd category with shakuhachi. In Japan, I'm a foreign person playing shakuhachi. Now I've
achieved the status of what's called shihan, which is a... Means, if you translate it, it means master, but
what it entails is that you have been accepted as knowing the repertoire. You're able to teach it, you may
have been performing already on stage, you may have done recordings and things like that, all of which



I had done before I got that accreditation. &, X\, EdH, FENRHARANTIERNE W) FELT
T, RNOHMRTIIT SIZEDL-Teh T T —IZnBEShTLENET, BARTIE TRAEZ®
b\Tb\éﬂ)\J TInbi, 4TI Thid] LW EEEZES L TWES, BT 2L~ R
— (BAN) EWVWIEBRIZRD ET, ENDREWRT L L AT, BHMZR L= —%2F
’C G LI ERBOONIZENWS 2T, NMCBRDZIEHTEETL, TTITAT—IT
HELTWED, La—T 47 %iToTWeh | 2oV oFEE{REEnE7T, #HIXZT0iR
EXZ T HENC, £V oltiE@#Z T XTI ToTWE LT,

Interviewer (29:38): Okay. 72 51X &,

Jeff (29:45): So, um, the, um, I... Being in that state (being recognized with the rank of shihan), um,
and especially being a foreigner, I found out that there in fact was a kind of community of shakuhachi
players around the world. Little pockets of people that were probably, you know, centered by some
teacher that arrived there from Japan or something like that. And that interested me. And the Internet had
come along, of course, in, by that time, and groups started forming on the Internet. And naturally, I got
involved in those and, well, over the years you become a senior person. T9 76, Z DI (A&iD
BEHAEZFOH) [ZhoT, LO2BAEATHLZ D, BRFIHAFICRNEZEDO I 2=
ADGFET D EEHMSTATT, BRNLRS - TRIEEAREEZTLIZ L, NER ANDE
FVRHHLIHIZHOLATT L, TANRETHHBHZE I ERANVWELL, TOHIZIIHLHAA
A —=Fy FbERLEDTNT, Ry P ETTA—TMELN D L OITRD £ LT, Y
A ELTNICHEDD L0120 MELEDS ) BIZ, K2 Ev=7 (5%) OvLIca
S TWEbIF T,

Interviewer (30:28): Right. Right. 72 51X &, £ 5 TT 43,

Jeff (30:28): So that's where I'm at these days. I mean, the people... A lot of people are coming into it.
Uh, there are big pockets of players in, um, Europe. There's a whole society in Europe now. Um, there
are a lot of players in the United States—in North America, in, in South America, Argentina, many
players there. Um, there are pockets of players, um, you know, in different places in Asia, especially
China recently. China has been just expanding hugely in terms of players and, and people trying to, you
know, get people to play there. Uh, China was going to be the host of the next world shakuhachi festival,
uh, which was meant to happen in a couple years, I think. Z AV EITDOED L HALE T, AHIC
S EMDANAPBALTETHNET, I—r o NEFEFICRERT LAY —DEFVRDH
D, ATEHI—m v BEKOBEETHYET, 7AUI (LK) Kbl SAVETL, M
KOTNEB L FATHEL DRENVET, 7/7@éiéitﬁﬁm%:i;:%4ﬁ%
V. FRCEREIITPER T ZIWTY, PETIEZRE ORDBERENITHE A THNT, BLIZHhEANR
TWET, BERICIHAESND TEDORDOERRINT =27 4 290iF, PENEA MEHICRD
TEL>Te & BNET,

Interviewer (31:25): Okay. = 9 72 A T34,

Jeff (31:25): I don't know that it is going to happen, but in... As a preliminary to that festival, they
started, you know, promoting shakuhachi in a big way. Commonly promoting shakuhachi. Of course, the
roots of shakuhachi, uh, are in, at one point, China. ZEFRIZBIE SN D 0T 3700 FHAD, DT
= AT 4 7V ORI E LT, O RNORBE LT nEt—2a v 2 E Lz, RamIZ
TE—ILLTWET, 8HbAh, RINDONL—2%T L, O TUIFEICHY £ LD
1o

Interviewer (31:42): Sure, sure. fENZ, £ 9 TI 1,

Jeff (31:42): So they kind of grasp that aspect of it and really own it. Yeah. 722> 4% & (X% DJE 11y
2R AT, BRbOXbO—# L LTRSS ZIT AN THDHATT, 2R,



Interviewer (31:49): Ah, okay. H &, 72 51T L,

Jeff (31:49): But yes, I'm involved with many groups. I've, um, participated in a lot of world festivals
and played on stages in North America, Australia, Europe, Korea, and of course throughout Japan. x.
Z. TTNHEL DI NL—TIZlboTWET, TNFETIZEZL DR T = A7 4 2LIZHN
L, Bk, A=A 707, a—m oy @& E TLTHLLAAVHAREEDAT =V THEL
T&EELL

Interviewer (32:11): And in many ways, when you started with shakuhachi, it, it was really not a
growing, uh, community inside Japan. But that, actually, you've been on the forefront of helping
shakuhachi grow in popularity, uh, as a cultural export. & L TE < ODEWT, HRIZHBRINEZ LD
téllﬁ HARENOZI 2=7 4 FRLTIERLTWD EIZEARVIREET L, L LERE

I, BRTITRINEZ YRR E LT, Z2OAKRE AT D REFRICZ > TZ bh/eb
DL “C“?L 1o

Jeff (32:29): Yeah. Uh, regretfully it's still that way. Um, young Japanese people... Um... Don't... How
can I say? They don't idealize the music or the instrument. And, and unfortunately for it to take hold and,
and actually become a current thing, young people have to idealize it, right? X X, &R &2, &
THZORBIFTED > TVER A, ARDEVANTZ ST ATEF XN, £ DEHEH
’ﬁbfﬁﬂ(?%P?%X)%E#ﬁwhfﬁoT%\%@ikﬁﬁébfiﬁmﬁﬁ@
TB DL LTAZRITHIOITIE, HFOANTZLRE ZITEN T FFRTUIRY FEA A2

Interviewer (32:56): Right. Right. 3> L% %0 TY,

Jeff (32:56): And I don't really see that happening in a big way here. There are small groups of young
people, especially coming out of, um, you know, uh, university music degrees who are maybe interested
in ethnomusicology or something to that effect, or, or actually to become a performing shakuhachi
player. And they need those credentials in order to do that in Japan. So there is a small group of young
people that are really pursuing something new with the sounds. It's, it's not really what I would call
traditional. But, uh, they're evolving it, and, um, that's exciting. Uh, it's the same with the pockets of
players, um, all over the world. They're evolving the instrument, and they're doing it quite away from
Japan. I mean, they still have this, there's this aura of shakuhachi being a Japanese thing and therefore,
you know, imbued with Japanese tradition and things like that. But I can see through my association
with these people in different countries around the world that that is starting to break down, and they're

starting to create something new. = Z H AR T, ZFIL K& fi?ﬁﬁ’iio“(b\éc‘: TFEEEAEE
o T —EDOBHENNTZHLD T N—T" FIZITRFOERFH 22653 L CTREESRET 72 LI
RaFio TV AR, EBRICZrORNEFEEZEZHIEL TS ALLLIZWES, BARTEDHTS
T2OITITZE D Vo T BERFEERMLETTNHR, TIMhD, ZOFEFE S TAYBITH LG
DHEIBRLTWDEED/NS R T N—TIIFELET, CHUIEMERMAEES LS b D b
TP LEVWET, TH, oz z#BEIE TN T, Zhude THHREWZRZ & T3, R
KEHOT LA —DaIa=7 4 THRILIENEETTWET, HOIFHEANGE BN
FrC, ZOFEBEELLIETVWDHATYT, bbAAL, RIUZAARDEHRBZREOTHY, AR
DIGEBRZIAENTND LWV MFFDOA—T1I45THLH Y £9, TH, HAKFEOT LA ¥
—7eH LT DT T, FOEREBANIED ., HO2ME OB Lnd O &AL LG T
DDWEFINY E7,

Interviewer (34:17): And make it their own. B3 725D H DIZ L T\ A DIF T9 44,

Jeff (34:18): Make it their own, right. They still call it shakuhachi, but... Yeah. B 372 5D ¢ DT
DY TT, M HIEA THZEN%L [shakuhachi] &FFONET 25 R Ao

Interviewer (34:25): Well, it's interesting that, well, well you're involved in, uh, well I mean, promoting
and, uh, facilitating the international growth of shakuhachi, you're also teaching it here in Kumamoto as



well. HAWTT 4, RNOEBEHZREEZIEE L, INDHIEFEZ I TWAS— T, Z 2
ARTHEBRIZHZTWEH- LD,

Jeff (34:40): Yes, yeah. Well, that puts me in a very small category of foreign shakuhachi teachers in
Japan teaching Japanese people shakuhachi, you know. 2. 2., 9 C9, £97b &, £I THR
THAMNMIRNZHEZ TOLIEADORNZEL Lo ERIC=yFTELWAT T —IZ
BT D LT £,

Interviewer (34:53): It's a niche market. = v F 72 il5 Td 12,

Jeff (34:54): It's a real niche market, let me tell you. And, uh, i think, uh, the students that I've had have
been very courageous to accept me as a teacher because I come with a very different, um, background
and very different cred, sure, in a sense to all of this. In my local group, which is called Wakanakai,
which is headed by my teacher, I'm respected as the kind of dai... uh, a member, you know, of that
group. I'm a senior member of that group, and I'm, I'm the only teaching person in that group. N

yF MR T L, £ LT, FE2dl LT AT AR DIR, 72 <%ﬂﬁ%5
REBOET, Al D, FEEIRRLNY 77T T Y FEFfSTOT, HOERTIESR

5£ﬁ%ﬁm%ﬁofzmﬁﬁmwébﬁfﬁﬂao%@%éﬁiiﬁéF%iéjkwﬁ
HILD T N—T R oD TN, I TIHEZLLIFED.....EH, V=T A= (FH) &
LTHESNTWET, 27 =70 T, I3 EUSNTHE ] ANZEHA TS AR A
<3

Interviewer (35:40): Oh, okay. % 9 72 A TI >,

Jeff (35:41): Yeah. The group has around 30 members or something like this and has expanded and
contracted over the years, uh, but, uh, it has many shihan, which is master, but I'm the only person
teaching other than my teacher, which is odd and sad. x X, ZEIX 30 ANZE T, EFEIZDIZ-T
WAV LTWETH, 77— RNIZITLL Ofifid (v A% —) BDWET, ENRD
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Interviewer (36:00): Well, I imagine you're, you're the only one who's also crafting and selling actual
shakuhachis. Z4UZ, EEHIRNZEYEL THRIEETL TV LD L, HARZIZT RO TIHARN
TR

Jeff (36:08): Well, in that group I've only dabbled in that, actually. Uh, I have made some shakuhachis,
and I have sold some shakuhachis. But, um, one of the things that's involved in making the type that I
play, it requires painting the inside of it with urushi, which is Japanese lacquer. \N 2., £ D 27 /L—7 D
HCIX, BIIDLFELHULIRERATY, MNSMARNPRNEZEDELZL, lREHLEL
2o Th, ERR XA TORNEEL TR ZAD—2I12, BOWNMNC TH 2BHEEND
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Interviewer (36:31): Yeah. X %,

Jeff (36:31): And, uh, I'm highly allergic to urushi, so I can't even breathe the fumes from wet urushi,
and my body breaks out in blisters, and it's itchy for a week and a half, and it's just miserable. If you've
ever had [chime rings]... & Z A2, AIFEICH L THOTITWT LAAFXF—%FF > TWT, HLW
TWRVERDERER ) Z LT HTERVATYT, KIZKSI AR TET, AT EREY
(Zp <720 ARBITRBRZLIZRVES, bLEBERLIEZEAHNED £T0 [Fv
A LGS L

Interviewer (36:48): It goes on for... TAUI KA TT .. ...



Jeff (36:49): Does it do the whole thing? (F ¥ A ADHIX) K& E THDL DR ?

Interviewer (36:51): It does it all over again. Like, one time's not enough, you know. We have many
(hearing) impaired people here. Also, the, the average age of the faculty is, you know, in the 80s, so...
“What was that!?” (T bR VIR L EFT L, ~EILRRED RWALNT, ZIIFHORAHZ
Tz SAVWET L, ZIREOFHFEERDS 80N TT 6. .. [5OFEIIMTE L 2] o Th
U= A W

Jeff (37:03): “Did somebody hear the bell? That's got to be the end of it. [~V DEF &RV 7=
e ZHTHERDY O] o T (58 .

Interviewer (37:08): That, that's it. Please (continue). = 5, ZARE L TY, EHZ, FlF T2

Jeff (37:10): So, um, yeah, I discovered that and realized I can't do it. Uh, so I gave up on that part of it.
However, for many years, I yearly [ went up into the foothills of Mount Kinpo in the West Kumamoto
area with my teacher and his father and collected bamboo for making shakuhachi with. And went
through the preliminary stages of, of treating the bamboo in terms of, um, you know, cleaning it and
removing the oil from it and all of that kind of thing. So, um, and I love doing that. That was, especially
being with the, the father, watching the way he moved around the takeyabu and just—he just sort of
floated around the fakeyabu. And he was a guy that never used tools to, sort of, measure bamboo or
anything like that; he only used his hands. So he'd been doing it for 50 years; he knew exactly where,
you know, the, the... How the bamboo should feel in your hand, the coloration of it. He could tell a lot
about the bamboo at that point. So, um, that was a real education for me. = A/ 72T T, HA7ITILHE
P2 - C, BUEOZOEZNITFD E Lz, 7272, BAFEOM, E44, BRI %é%%
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Interviewer (38:40): Okay. Uh, and also I think you've, you've released quite a few albums as well. 72

HIFE, ENrb, ZHLETEDR2VDOEDOTNANRLAE Y ) =23 TWET L,

Jeff (38:52): Yes. Uh, to, to date, uh, i have released I think around 10. And, uh, they're not all
shakuhachi, by the way, that I... Because I still play, um, horns, uh, sometimes I use horns in music that I
make. Um, they're all original music, though. [-——we—I'm not interested in playing other people's music,
really, except for the traditional stuff. But, um, and I played, I've recorded with people from all over the
world. I just finished with my studio partner, a studio project, that, uh, involved 16 musicians from six
continents. And you know, I don't know how many countries were involved there, but many, and, um,
they were contributing to this project. It was a five-year project, music project, and the sort of loose
description of it was that we wanted to create improvised music that was representing different aspects
of the Earth's atmosphere. And the title of the album is Atmospheres: A Mother Tongue Project. So we
call this project "a mother tongue project" because music is the mother tongue. X\, FIEE TIZ, 72
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Interviewer (40:21): Right. Right. (It) transcends...) 7251 L, ZO@EY TI i, T X TE@K
T5H...... .

Jeff (40:21): We just thought it was appropriate. And it's very different music, I can tell you that. It's not
popular music or pop music, but it's the kind of music that if you let it, it takes you on a journey. And
that's what was our whole approach really to it. & S ICU>72 0 RARTTE L oA T, £ L
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Interviewer (40:40): Okay. 72 51E &,
Jeff (40:43): Yeah. X 2,

Interviewer (40:44): Well, it seems as though your, your life in Japan has been really, uh, very
interesting and engaging journey. Uh, what, what does the future hold for, for you? Uh, in other words,
after, you know, 30-plus years in Japan, when are you going home? I'm joking. & 7272 H AR TOAETE
E ARGICHRZRS | OIS B ERDO X 5 TR, ST, &RIZOFRRITIHIIFF-> TN D
TLEOIM? VAT, BARTIOFEUEEI SN T, Wo T IR TETT»?
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Jeff (41:03): Well, I'm home right now. I consider Japan home. This is a... I, i at times call myself a
Canadian expat, but I'm really, I... This is my home, and I embrace this as my home. So in terms of
future, um, well, you know, I... Well, I kind of mentioned this before when I moved to Japan, but I've
never been a planner. I've never... I'm... And when I say that I mean, you know, "Here's my 10-year
plan" or something like that. I've never ever even considered doing that. I'm more of an opportunist, and
I'm... I've sort of cultured myself to see opportunities and judge them. And so far things have been
pretty good in that way. So [ will just continue doing what I do, and that will take me to the end of my
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Interviewer (42:06): Sure. And I think it's worth noting that, uh, you, you have, uh, four children living
and working in Japan as well. 72 51, £ LT, HR7T-OBFIA4 ANbEE, BRIZEAT
BN TWNHEo LD WN)DBRFETNEZ LTI,

Jeff (42:14): Yes, yes, 1 do. Um, very... One really happy thing about this is, um, my kids are getting of
the age where they are actually thinking about their lives and what they're doing. And, um, two of them
have moved back to where I am, you know, and they're building a house and doing stuff like that,
building a life around where I live. So, uh, this has been a wonderful thing for my wife and I. And, um,



another (child) is, um, who's living... They we're all living in Tokyo and around Tokyo for, you know,
10 years or more. But another is now embarking on a life journey of her own, and she'll be, uh, living in
Thailand in a few months. And I suspect she'll be there for, you know, three to five years, I guess, or
who knows how much longer it would be, depending on her experience. Um, and, uh, that's great; I'm
thrilled about that idea. Yeah. [V, £ D@V TT, AKYIZiE LWL, FHbREznZno
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Interviewer (43:24): But the home base will, will be, you know, not, not Canada. Z#LC%, 5D
LS &2 B DI F XTI Wb Tdda,

Jeff (43:31): No, no, no. The home base is Kumamoto. That, as I said, this is home. This is where, you

know, my house is here. I, uh, it's where I feel comfortable; it's where I find sanctuary. You know, all of

these things are there. So that's where I stay. UM X, ilb I, O DR —LN— 2 HREARTT,
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Interviewer (43:55): Jeff, thank you very much for your time today. ¥’ = 7 & A, 4 HIZBRHE Z
TREERBICHY N E S TINE LT,

Jeff (43:55): Pleasure, David. ZH 5 2 2R Lo T3, T v K,



